To commemorate the 500-year anniversary of the death of Leonardo da
Vinci in France, the Musée du Louvre is designing and holding a
major retrospective of the painter’s career.

The exhibition aims to illustrate how Leonardo placed utmost
importance on painting, and how his investigation of the world, which
he referred to as “the science of painting”, was the instrument of an art
through which he sought to bring life to his paintings.

Alongside its own collection of five paintings* by Leonardo, the largest
in the world and 22 of his drawings, the Louvre will display nearly 120
works (paintings, drawings, manuscripts, sculptures, objets d’art) from
some of the most prestigious European and American institutions,
including, for the moment, the Royal Collection, the British Museum,
the National Gallery in London, the Vatican Pinacoteca, the
Metropolitan Museum of Art in New York, and the Institut de France.
*The Mona Lisa, however, will remain on display in the galleries of the
permanent collection.

The extraordinary renown of this endlessly curious artist, who quickly
came to be seen as the embodiment of universal genius and knowledge,
the nearly surrealist aura of the Mona Lisa, and the considerable
literature that has amassed from his lifetime to today, provide an
ambiguous and fragmented vision of Leonardo’s relationship to
painting.

The exhibition is the culmination of more than ten years of work,
notably including new scientific examinations of the Louvre’s
paintings, and the conservation treatment of three of them (the Saint
Anne, La Belle Ferronniére, and the Saint John the Baptist), allowing for
better understanding of Da Vinci’s artistic practice and pictorial
technique. The exhibition also aims to shed light on Leonardo’s
biography through the

documentation, breaking with the canonical approach to the life of the

exhaustive reexamination of historical
Florentine master—based on six chronological periods punctuated by
his geographical movements—and turning to a selection of keys that
provide access to his universe. Thus emerges the portrait of an
exceptionally free-spirited man and artist.

The exhibition concludes with a virtual reality experience developed in
partnership with HTC Vive Arts, allowing visitors to get closer than
ever to the Mona Lisa.

Exhibition curators : Vincent Delieuvin, Department of Paintings, and
Louis Frank, Department of Prints and Drawings, Musée du Louvre.

REMINDER: COMPULSORY BOOKING

High visitor numbers are expected—a specific time slot must be
booked, in order to ensure optimal visiting conditions. This applies to
all visitors, including those entitled to free admission. Bookings open
on Tuesday, June 18 at 9 a.m. at www.ticketlouvre.fr and in partner
stores (see practical information above).
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Bank of America is the lead sponsor of the
“Leonardo da Vinci” exhibition.

Additional support is provided by Kinoshita
Group, Bouygues Batiment Ile-de-France, AXA,
Deloitte, and Lusis.

Virtual reality experience developed in
partnership with HT'C Vive Arts.
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PRACTICAL INFORMATION

Opening hours: 9 a.m. to 6 p.m. (closed
Tuesdays). Night opening until 9:45 p.m.
on Wednesdays and Fridays.

Admission: €17 (collections+exhibitions)
Compulsory time slot booking:
www.ticketlouvre.fr

Also available at FNAC (165 outlets in France),
Carrefour, Géant, U and Intermarché and
www.fnac.com, www.carrefour.fr, and
www francebillet.com.

Further information: www.louvre.fr/en
#ExpolLéonard
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